\ 7 The *ADVANCED
éaCollege APPLACEMENT
Board PROGRAM®

AP Music Theory
2000 Student Samples

The materialsincluded in thesefilesareintended for non-commercial use by AP
teachersfor course and exam preparation; permission for any other use must be sought
from the Advanced Placement Program. Teachers may reproduce them, in whole or in
part, in limited quantities, for face-to-face teaching purposes but may
not mass distributethe materials, electronically or otherwise. These materials and any
copies made of them may not beresold, and the copyright notices must beretained as
they appear here. Thispermission does not apply to any third-party copyrights
contained herein.

These materials were produced by Educational Testing Service (ETS), which develops and administers the examinations of the Advanced Placement Program for the
College Board. The College Board and Educational Testing Service (ETS) are dedicated to the principle of equal opportunity, and their programs, services, and
employment policies are guided by that principle.

The College Board is a national nonprofit membership association dedicated to preparing, inspiring, and connecting students to college and opportunity.
Founded in 1900, the association is composed of more than 3,900 schools, colleges, universities, and other educational organizations. Each year, the College Board
serves over three million students and their parents, 22,000 high schools, and 3,500 colleges, through major programs and services in college admission, guidance,

assessment, financial aid, enrollment, and teaching and learning. Among its best-known programs are the SAT®, the PSAT/NMSQT™, the Advanced Placement
Program® (AP®), and Pacesetter®. The College Board is committed to the principles of equity and excellence, and that commitment is embodied in all of its
programs, services, activities, and concerns.

Copyright © 2001 by College Entrance Examination Board. All rights reserved. College Board, Advanced Placement Program, AP, and the acorn logo are registered
trademarks of the College Entrance Examination Board.



A

Complete the bass line for the melody below. Your bass line should make both melodic and harmonic sense in
common practice siyle and should remain consistent with the given first phrase. Show your harmonization of the
melody by placing Roman numerals with inversion symbols under vour bass line. Do not notate an alto or tenor line.

Question 6 (Suggested time—20 minutes)

Observe the following in composing the bass line and in making chord choices.

a) Cive melodic interest to the bass line.

by Wary the motion of the bass line in relation to the soprano.

¢} Usean appropriate cadence at each phrase ending.

d) Use at least two chords or two positions of the same chord per measure.

¢)  Note values ranging from half notes to eighth notes are permitted.
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END OF WRITTEN EXAMINATION

* MAKE SURE YOU HAVE COMPLETED THE IDENTIFICATION
INFORMATION AS REQUESTED ON THE BACK OF COVER OF THIS
BOOKLET.

» CHECK TO SEE THAT YOUR AP NUMBER APPEARS IN THE TWO
BOXES ON THE BACK COVER (TOP LEFT AND RIGHT).

* MAKE SURE YOU HAVE USED THE SAME SET OF AP NUMBER
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Question 6 {Suggested time—20 minutes)

=

{ amplete the bass line for the melody below. Your bass line should make bath melodic and harmonic sense in
cammon practice style and should remain consistent with the given first phraaa Show your harmonization of the
..... lody by rlm ng ﬂ'.[:-n*;rl numerzls with inversion symbaols under your bass line. Do not notate an alto or tenor line

Observe the following in composing the bass line and in mukérag chord choices.

4t Cive melodic interest to the bass hine.

b Vary the motion of the bass line in relation (o the soprano.

¢y Usgan Lppmpr-m cadence at each phrase ending

di Use at least two chords or two positions of the same chord per measure.

¢ Note values ranging from half notes to eighth notes are permittec.
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END OF WRITTEN EXAMINATION

* MAKE SURE YOU HAVE COMPLETED THE IDENTIFICATION
INFORMATION AS REQUESTED ON THE BACK OF COVER OF THIS
BOOKLET.

¢ CHECK TO SEE THAT YOUR AP NUMBER APPEARS IN THE TWO
BOXES ON THE BACK COVER (TOP LEFT AND RIGHT).

* MAKE SURE YOU HAVE USED THE SAME SET OF AP NUMBER
LABELS ON ALL AP EXAMINATIONS YOU HAVE TAKEN THIS YEAR,
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Complele the bass line for the melody below, Your bass line should make both melodic and harmonic sense in
common practice style and should remain consistent with the given first phrase, Show your harmonization of the
melody by placing Roman numerals with inversion symbols under your bass line, Do not notate an alto or tenor line.

Question 6 (Suggested time—20 minutes)

Qbserve the following in composing the bass line and in' making chord choices,

a) Give melodic interest ta the bass line,

bl Vary the motion of the bass line in relation to the SOprano.

¢} Use an appropriate cadence at each phrase ending.

d) LUse at least two chords or two positions of the same chord per measure,
2) Note values ranging from half notes to eighth notes are permitted,
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END OF WRITTEN EXAMINATION

* MAKE SURE YOU HAVE COMPLETED THE IDENTIFICATION
INFORMATION AS REQUESTED ON THE BACK OF COVER OF THIS
BOOKLET.

* CHECK TO SEE THAT YOUR AP NUMBER APPEARS IN THE TWO
BOXES ON THE BACK COVER (TOP LEFT AND RIGHT).

* MAKE SURE YOU HAVE USED THE SAME SET OF AP NUMBER
LABELS ON ALL AP EXAMINATIONS YOU HAVE TAKEN THIS YEAR.
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Complete the bass line for the melody below. Your bass line should make both melodic and harmonic sense in
common practice style and should remain consistent with the given first phrase. Show your harmonization of the
melody by placing Roman numerals with inversion symbols under your bass line. Do not notate an alto or tepor line

Question 6 (Sugpested time—20 minutes)

Ubserve the following in composing the bass line and in making chord choices.

a)  Give melodic interest to the bass line.

by Vary the motion of the bass line in relation to the soprano.

cr  Use an appropriate cadence at each phrase ending

d) Use at least two chords or two positions of the same chord per measure.

¢} Mote values ranging from half notes to eighth notes are permitted.
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END OF WRITTEN EXAMINATION

* MAKE SURE YOU HAVE COMPLETED THE IDENTIFICATION
INFORMATION AS REQUESTED ON THE BACK OF COVER OF THIS
BOOKLET.

» CHECK TO SEE THAT YOUR AP NUMBER APPEARS IN THE TWO
BOXES ON THE BACK COVER (TOP LEFT AND RIGHT).

* MAKE SURE YOU HAVE USED THE SAME SET OF AP NUMBER




	2000 AP Music Theory Student Samples
	Question 6
	Sample A - 10 Points
	Sample M - 7 Points
	Sampe E - 6 Points
	Sample K - 4 Points


