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9. Many artists radically transform actual observation and experience in order to express their unigue artistic vision.
Select TWO works, each by a different artist. Discuss ways in which each artist has radically transformed

observed reality in order to achieve a personal vision. (30 minutes)
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9. Many artists radically transform actual observation and experience in order to express their unique artistic vision.
Select TWO works, each by a different artist. Discuss ways in which each artist has radically transformed
observed reality in order to achieve a personal vision. (30 minutes)
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9. Many artists radically transform actual observation and experience in order to express their unique artistic vision.
Select TWO works, each by a different artist. Discuss ways in which each artist has radically transformed
observed reality in order to achieve a personal vision. {30 minutes)
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Question 9 is reprinted for your convenience.
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9. Many artists radically transform actual observation and experience in order to express their unique artistic vision.
Select TWO works, each by a different artist. Discuss ways in which each artist has radically transformed
observed reality in order to achieve a personal vision. (30 minutes)
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